UNKNOWN PLEASURES 


TT all began, asso many things did, with The Sex Pistols, On 
July20, 1976, Peter Hook, aclerkina Manchester law offic, 
returned his Manchastorhomefram aholidayin Torquay 
‘Ashe reod the lecaleveningpaper hisatenion wa 
byanadrertisenentfora concer being held hat nig 
Lesser Fre Trade Hall by The Sex Pistols. Hetelephonedhis 
oldfriend from school, Bernard Sumner, hen working fora 
local advertising agency, and together hey arrongedto attend 
thegig. Agrea'adventurewas about ta begin. 

Sumnerand Hook were netthe only onesto have let hehall 
that nigh! feeling they hod witnessed something that would 
chenge heirlives irrevocably. Also in he audience were Pele 
Shelley, Howard Devoto, Paul Marley, Tony Wilson and a 
ing Stephen Patrick Morrissey 

Like Shelley and Devoto, Sumner and Hook decided to form 
their ownband, They putan ad intheirlocal Virgin Records 

Wegotalotofioonies answering it," Bemard recalled later, 

‘ard eventual lan Curtis gotin touch 

„Alte time, Carts wos werkingin a local record shop ond 
hisowngrouphodrecenllydisbonded. According to legend, 
Curtis rong Bernard and wesinvite to cin he band there ond 
then. The threesome met up with Pete Shelley in a pub one 
night and he suggested the name Stiff Kiens. By the time 
Hook, Sumner ond Curtishadirecruiteddrummer Steve Mor 
risandlinedup heir festgigotMencheser s EecrieCircusin 
May 1977, they had become Warsaw, ho new name being 
osimpler ‘orm olihe tile ofBowie'ssong, “Warszawa” onthe 

Low" album 

By the middle of 1977 thegroup hod steadiy evolved from 
theirchooticbeginnings, hed picked upa smell local support 
ondhadbegun'ogamerreviewsin the London music papers 
Мо all the notices were enthusiastic hough. In July, Poul 
Morley wrote cn extensive survey of he Menchester rock 
scene and noted hat, "Warsaw are one of many recent new 
wave fucional bands; easly digestible, doomed maybe to 
eremol supportspors. Whether hey will findo style of their 
‘ownis questionable, but probably notimportont. 

Bytheendofthe year, they had chosen another new name 

Joy Division” was token from a lurid novel of sado-maso 
him in German concentration campsentied “The 
House OF Dolk”, The ‘joy divisions’ in question were 
those which hovsed prostittes and women kept alive 
forheplasureoftheofficersofihecamps, Thechoice 
would open thegroup to charges of flirting with fas: 
cismthatwouldendure for years. 

However, he group entered 1978 wilh a new sense 
of purpose, Athe same time, hey seemedio lack he 
‘assertionof heather groups inthe then burgeoning 
Manchester scene - The Fall, Ludus, А Certain Ratio, 
Spherico/Objecs, he Passage. "Mateo-wii, eve- 
түйіп seemed to be clicking int place,” said lan 

Teter. "But at hot ine, we felt very deached 
from things. Noone wa helpingus, Iwas very dis 
lusioning. But, n fa, it urged us оп... sortof ‘we'll show 
thom 

By April'78, hey had a manager, Rob Groton, whose 
previous bond, Slaughter And The Dogs, had just disbanded. 
They hod recorded the “An Ideal For living” EP which was 
ready forreleane. June sav the releaseof the 

Short Circuit: live А The Electric Circus” LP which featured 


Curtis 


‘Twill never be able to 
cope, Ian's death will 
affect me for now and 
forever. 1 will never 
be able to forget it. 
His death was stun- 
ning... I was very 
shocked. Itis one of 
those things which is 
so bad you can't believe it is true, you don't want to believe it is true. 
The break was a way to sort of comprehend things.” 

Bernard Albrecht, 1981 


paces 


ne Joy Division song "АРА Later Рае" те introduction 
the song, Bernard can be heard yelling tothe audience 
YouallforgotRudolph Hess!” 

Atthe same ine, he group also recorded heir own LP, co- 
yroduced with Bob Auger. Eleven tracks were recorded but 
ever released, Instead, the group continued to gig, mostly 


ind On The Wallin September, Paul Morley wg 
chart the further progress of the band. 
“This could be Joy Division s peak,” he we 
verge of a compromise -or on 

eater? Rightnow they make pro 

wsie, somewhere ona line bet 
[unconventional practices of Penetggffo 

Iwas the group's first John Рей 


ІШЕ WILL 
TEAR US APART 


IN Oktober, hey deivered heir firsl single, “Transmission” 
ablienthrobołerchy;eneckihsysasmostremoroba 
тікке. 

Theirsecond Peel session, broadcas in the middle of Decem: 
ber offered four new songs “Sound Of Muse”, “24House’ 
“Colony” and “Love Will Tear Us Apart” -and 
suggested thot their second LP would, if any- 
‘hing, eclipse he scarred glories ofbefore. 

Yel, by Aprill980, itwas clearthatall was rot 
well with lan Curtis. His heath had been dete 
Horating for sorte fire, Occasionally, he would 
collopseon stage. More and more gigs Радіо. 
be cancelled because he simply wasn't in а fit 
enough state perform, Infoc hehod suffered 
Fomepilepsyfor sometime. 

Inthe first week of April, the band headlined 
Ihree Factory rightsatlondon's Moorlight Club. 
Onthethirdnight, Curtis was helped offstage af- 
ter JoyDivisor’sfifih number. Four nights later, 
Curtis was oo ill to perform ota gig in Bury. A 
few gigs werecancelled atthe end of April 

On May 2, Curtisstumbledoff stage during a 
showet High Hall in Birmingham. Ihwould be the 

Joy Division performance. 

On Saturday May 17, Curtis returned to his 
home ta watch o televised film, "Stroszek”, by his favourite 
director, Wemer Herzog. Hours loter, early that Sunday 
morning, ho hong himself. Anote found by his body report 
edyincluded he sentence: “AV his very moment| wish] were 
Jead. ljust can't cope anymore." According to reports, his 
wite found the body around mid-dayon Sunday. 

For years, he reasons for Cutis suicide were unknown ln, 
1988 intheir booklet, "Joy Division: For And Subyance” 
Clinton Haylin and Craig Wood, offered the following ac: 
count: "Sometime in 1977 he [Curtis] was morried to his 
childhood sweetheart, Deborah Woodrufie, ond wassoon he 
father ofa babygirl named Natalie. Fora timethisscemedto 
be a stabilising factor in his life, but soon he began to be 
depressedagoinand,in 1979 was found unconsciousathis 
home after inflicting knife wounds onhimself 

“His marriage began to go through troubles and onthe four 
of Holland in 1980 he began seeing another lady. A few 
weeks later, he spent three days in hospital after toking on 
overdose of tablets due to an intense bout of depression. His 
epilepsy was getting worse, and he was referrad lo a psychia: 
trist, bulonly kept woof he appointments 

‘Matters came to ahead when Deborah found utcbouthis 
girlfriendand osked fora divorce. She later soid attheinquest 
thathehadasked ifshe was doing heright thing andseemed 
upset chou iheir daughter. He promised to stop seeing his 
girlriendifthedivorceproceedings were dropped, butappar 
ently changed his mind and asked his wife not to see him 
again. The day before his death theyhad a row.” 

The group was too stunned to make o comment on Curtis 
death, Tony Wilson said, "li соте os one bloody shock! 
which wos the nearest that anyone ever got toan oficial 
Factory statement, 


The music press managed to be more voluble 
‘Some of the obituaries veered to the side of the 
ludicrous. Perhaps the worst offender was Dave 
McCullough, whe wrote in Sounds, “So nexttime 

‘you've minute of silent contemplation away 
from the plastic world, think of lon Curtis, let his 
soulfillyou, Thatman cared for you, that man died 
foryou, that man sow he madness in your area. 
Inthe NME, PoulMorleywos ot his most roptur- 
ous. In an article entitled, "Don't Walk Away In 
Silence”, he wroke, “itdoesntrealy need saying 

but lon Curtis was highly emo 
ional, deeply romantic and 
acutely sensitive. It was these 
‘qualities, plus an irrational will 
ingness to take the blame for 
things. that made him decide 
taleave a. Achongeof scenery. 
Forhim, perhaps, freedom.” 

Morley went on to usher Joy 
Division ntothe ranks o heim 
mortal 

“Joy Dision throw us out of 
balance, Their musie undoubt 
edly filled with the horror of the 
{imes-nacheap shocks, no rocky 
horror, noticks with mirrors and 
clumsy qui, but catastrophic 
Hager oF E conker 
diction, wonder, fear. The threat 
ening поме of society hangs 
Т oa E hate 
isamystery, a pursuit. The musicis brutally sen 
змо ниволеоїоайу Thesonige never 
ай loneliness, cruelly, suffering; hey defy these 
things. 

That a myth wil develop is inevitable, if only 
because of yroup Joy Division seem 
yr y vse. ox Curtis words 
\orevivideanddramatic, Theyomitlinksandopen 
Upperspecives;iheyare saf deep in untamed, un 
fenced darkness. He confronted himself with ulti 
mole realities," 

Inheweeks thatfllowed, he group decided ıo 
continue undera differen! nome, The bend and 
the label decided hat all the unreleased materia! 
should be issued, The first songs to be released 
were three compositions recordedfor the group's 
secondalbum butwhichwerenatselected. These 
three songs- “Komakino”, Incubation” and “And 
Then Again? -wersissuedara free fiexi-dise. 

April saw the release ofthe single, “Love Will 
Tear Us Apart”. Itwas then announced that the 
secondalbum, “Closer” would be released in July. 
Curis’ decth ensured hat wos he most eagerly 
aweiled record since The Sex Pistol’ "Never Mind 
TheBollocks 

anything, "Closer" wos darker and more 
anguished hanits predecessor. twas dominated, 
predictably, by Curtis’ mournful vocals, he sound 
of aman in unbearable turmoil, “Closer” was 
undoubtedly one ofthe most roubled rock records 
evermade. 


“T certainly eleve that 
the music we are 
producing is worthy of a 
big audience. We're 


always maturin 

always developing, and 
thats probably why 
people develop with us. 
As Joy Division we 
moved on from the music 
of Warsaw, and as New 
Order we're moving on 
from the music of Joy 
Division”. 

Peter Hook, 1983 


NEW SKIN FOR 
THE OLD 
CEREMONY 


workthembeiterintoiheband. 

Thegroupsaw outtheremainderfthishighly turbulent yeor 
witha few gigs athomeandin Holand. They also entered ha 
studiotorecord the wo remaining Joy Division songs’ "Сеге 
mory” and“In A lonely Ploce". 

The ingle was released in the frst few weeks of 1981 and, 
‘houghitwas greeted withathunderousfonfare, many feltthot 
itwos too close tothe Joy Divison sound to qualify asa brave 
newbeginning, 

Infebruary, theylaunched intoa һесіс (by their юмдаг) 
round af touring, The reviews made itclear that the contro 
very oftheir choice of name was not going to be buried s0 
sasiy. In Melody Maker, Lynden Barber 
devoted hal his review to the wrangle 
“Noexcuse, no argument, however care 
fallyconstructad, is going to gefround ke fact that ha name 
isudy, dangerousand highly irresponsible,” hewroteoftheir 
showin Manchester. However, Barber still found time to en: 
thuse oboutthe performance itself. "Suffice to say,” he said, 

that New Order reached the same heichts of almost sogger 
ing emotional power thet made Joy Division such aunique 
band.” 

Three days later, New Order mode their London debut at 
Heaven, Reviewers reacted like nervous parents. 

“Ai Heaven | wanted so much for them to be crushing and 
awesome," wrote Poul Morley, ‘butthesense of occasion get 
inthe way.” 

In Sounds, ChrisBurkham found, "A lonely band, faltering 
onwards, siving o find hat right rhythm. New Order were 
notebvious, but obsessive... New Order aregrowing, they 
are almost betal at the moment- the growing painsare too 
sorg” 

In May, Melody Maker secured the first interview with the 
group. Freelancer Neil Rowland cornered Bernard ond Pe 
ter Hook before a gig at London's Forum. Liketheir confron: 
tations with he press in their previous incarnation, it was o 
cheerless, awkward affir. 

Much ofthe “conversation” centred around Curtis death 
andihetrorsition from Jey Divison to New Order. 

“We had no doubts about continuing,” said Hook. ‘That's 
thelestthingyou think about. Whatamlsupposedtodo? lom 
amusician,thatisall cando. Icouldn'give up justbecause 
lan died, Continuing was he most natural hing to do, there 
wereno doubts, Yes, lan’ deathwos o surprise. twos totaly 
unexpected And, hefirstmeeting oer happened was short 
and very dificult, Butwe hadto continue." 

Bemard aso explainedhis atitude to success: 

"Yaydon'trealise itwhen you are successful," he remarked. 
“feel dubious aboutitwhen people cometo see us. doesn't 
feel natural.. . you haveta be careful because suecos bo 
comesareczon inital” 

That night's gig was reviewed by lan Pye in Melody Maker, 
who enthused, “Certainly, they seem tohave improved con 
siderably since | last sawthem at Heaven, achieving o degree 
cof ntnsity in their sublly dimoctc songs that was genuinely 
breahieking 

“Ceremony” had risen o 34 onthe chart and New Order 
were invited onto Top OF The Pops”. Current BBC policy, 
however, dictated that bands could not perform live. New 
Order promptly turned фойе down. 

They continued to tour through the spring, appearing at 


small clubs with he minimumolpub: 
liciy, Atthistime they maintained 
strit по encores рейсу which fur 
thered the “difficult”, "uncoopera 
five” image that had grown up 
arcundthem. They were constantly 
asked to do interviews, but turned 
downall requests 

“When we started,” Hook said 
later, “journalists were fishing and 
wewere fishing, owe had forma 
middle ground of mutual disgust." 
In June 1981, New Order head 
lined the CND festival at Glas 
tonbury Fayre. “They dulled еб 
fromunder me, "the Melody Maker 
reviewer wrote. "They quickly 
landedonan emotional plateau they 
relentlessly ond stubbornly occupied 
forthe rost of thoir sot. Widely imi 
tated in their previous incarnation 
they now seem to be parodying 
themselves at every tum. 
Charly the transition was preving 
tobeadificultone, Their audience 
wa: beginning to show impatience. The group 
wereina valent sote of upheaval, Invoriablyiheir 
performances ol his ime were a mess of owk 
‘wordnessand anxiety. The expectations were tre- 
mendously high, ond New Order werevisiblyand 
audibly muddled. Aherthe intial fash ot excite- 
ment, New Order's progress was beginning 
come under the microscope and found wanting, 
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“It's an education, 
іші? Joy Division 
‘educates you to what 
you'd expect New 
Order to be.” 

Peter Hook, 1963 


HOMESICK 
WHISPERS 


OCTOBER 1981 sow the release of “Sil”, «collection of unre- 
leased Joy Division material. The same month saw he release of 
New Order's second single, “Procession” 

When the bond returned from o short tour of Americain Novem: 
ber, hey returned o find the doggers out. Their debut LP, “Move- 
тег” wos universally slated. twosdifieultfindanyone with 
a good word io say aboutit. The general feeling was that it wos 
made by o group without on ounce of elk belief 

In NME, Donny Boker argued hot New Order were the direct 
descendentol mid Seventies Pink Floyd. “Move: 
ment isterrihcally dull," he concluded. 

In Melody Maker, Adam Sweeting described it 
os, “a dry, bił affair, sometimes spacious but 
most woefully introverted... Movement feels 
stricken ond defeated, neither exploiting he od- 
vances Joy Division were once held to have pio- 
neered, nor veering radically rom hemin on ef- 
fort to establish new criteria or identities. New 
Order ren'teven travelling on forged passports 
~they aren'treveling tall.” 
Bernardlaterlooked back on New Order's hrst 
album with some regret. 

bola) had Movement’ he ld his 
writer in 1988. “I've hated it since! first heard it. 
Never played it since. lt wos, os you say, o situ- 
оќоп of complete turmoil so m not surprised it 
hoppened ike hat Personally lost confidence. 
We were all wondering what o do next. We 
feared that we weren't going to be successful with New Order. 
When you don'tbelieve in yourself iı eects in your output.” 
‘One ofthe mojor shortcomings of he frst New Order LP was 
Bernard's vocals, veering between a dolarow: crook and home- 
sick whisper Irwouldbesometima before his voice would achieve 
adistincive resonance, For! 
ll yeor wos punishing. 

Towardstheendoliheyoer, 
oboutlodissche. Numerous rumours indicated hatBernard hod 
been dismissed from he line-up. There wos o point, in mid-No- 
vember, when Hook was reported to have remarked that New 


te 


inol, New Order were relieved ıo see the bockof ‘81 

They entered 1982 with what seemed like a new-found confi- 
dence. Lynden Barber reviewed their gig at North London Poly 
technic for Melody Maker and remarked, “New Order launch ino 
o selection of some of the most divinely physical dance music 
you relikely to heor all year. livethey orentalldarkand gloom 
«tal. Those negative tints re there to odd emotional shodings, 
поно dazzle; stand watching n'eomuchaweond youl miss out 
on someo he pure joy inolvedintheir music.” 

The Temptation” single was released while he group were 
touringii Holland and France. This wos heir first ohempt ot self: 
E e e M 
!'seemedosihough New Order were! iry were 
ое оо | 

Inc roe interview on an rsh radio sation, Hook remarked,“ 


meon ison education, innit? Joy Division educates you to 
what you dexpect New Order tobe.” 
‘During their Dutch tour, itbecame clear that some people just 
werent getting he message, Their gigat Raterdam 's Glazen: 
zool become known as “The Peter Hook Riot” aher fons 
erupted when New Order refused o do on encore following 
a setthat losiedless hon thecustomary 45 minutes. Further dis- 
urborces followed, for he some reason, when the group 
ployed Poris later in April 

New Order's Peel session, broodcost on June 1, 1982 of 
fered abizorre interpretation of Keith Hudson's reggoe clas 
sic, “Tum The Heater On’, which remains ће band's only 
recorded cover of another artist's moteriol 

Al he end of June, New Order ployed o gig ot the newly 
‘opened Haciendo in Manchester, o con 
cert which was primorily set up to encour 
‘age people to join the club, in which the: 
group held a strong financial interest 
Despite 20 minute power failure, ił wos 
considered to be their best show of the 


year. 
The group's unwillingness to ponder to 
showbiz nicetieson stage still intimidated 
some, When they played Blackpool s The 
Venue at the end of August, ће Melody 
Maker reviewer wrote, "New Order is 
basically a mercenary unit that thrives on 
geting away wih os litle sweat os pos- 
sible; when there is something opproach 
ing oroar when hey play "Ceremony" ), 
New Order refuse to even look ot their 
audience. Perhaps hey reco ashamed o 
lookinlo heir eyes aher he mereinsutofa 
set hey ve put belore hem, or perhaps hey just couldn't care 
less. = I can'thelp but wenderhow easily hey sleep 
ан 
By the end of '82, New Order must have been sleeping 
rather more easily than hey hod athe close of the previous 
"had restored hem to greatness.andreas- 
audience that hey were back on course. 
icking up solid support abroad. In Novem- 
ber, hey completed a hugely successful our of New Zealand 
and Australia. It was also clear that they were poised on фе 
verge of big success in America. Newsweek hod published o 
mojor article entitled "The Synih-Pop Surge” in which hej 
soled that, “The most startling new sound in electronic roc 
belongs too British group called New Order.” 
_Accidistie,Bamardwesskedcbouthe “hipne of 


“Ihink hisideo of being hip or notis alood of f***ing shit,” 
heretorted. “I's a trop that music has gotinto. you see he 
progress o music as amaze, wellnowithosarrivedatadead 
end. The ideo of hip 

гей ka cs = people 


лань becouse hey re akraidofnot 
hi 

"hair trio becouse is stopped people producing 
musicunseliconsciously. They are too conscious of whether 

what hey redoing wil fino the mouldor not. Hip is moking 
olotof people very narrow-minded.” 


“We never go out 
withthe aim of 
seling records. 
The difference 
between us and a 
chart band is that 
we dont дува 
Р" if we sel or 
mt Wedo it 
because it tickles 
our brains.” 
Bernard Albrecht, 
1906 


“In Britain, I think people assume 
we have some irony these days. I 
don't think we're particularly 
humorous though. Or particularly 
down. We're just like anyone 
else. We've got a whole range of 
emotions. Because of what hap- 
pened to Ian, some people still 
think we're about doom and 
gloom. Which is crap, obviously.” 
Bernard Albrecht, 1988 


тә 


BLUE 
MONDAYS 


1963 wasawatershed year for New Order, bath creatively and commercially. twos the 
year of “Blue Monday’, he record which transformed them hom o gutering, moody gui 
tar bond into a scaring, spotal force. New Order hod 
foundiheirsound. They were bock inline. Therewauld be 
no stopping them now 

"Blue Monday” was morethan a record. li become phe- 
nomenon. Adapted from he basicmotifof "Prime 6. 
«song hatha been oround since early 1981, "Blue Mon 
doy” wosknocked ito shope by the band themselves dur 
ing he summor of 1982. wes ralaasadin hafirs week of 
March 1983 and was promptly dismissed аз, “amaony Pa 
pistchant by queen bitch Julie Burchillin her NNE singles 
column thet week. The some week, Marc Almond was 
guestingassinglereviewerin Melody Maker. Hewês even 
|esssympohetic 

ifithad Divine bellowing overthe top, you mightbe able 
tolookotinadifferentligh,” he moaned, “Butthisisabor 
ing, old, sondardelectro-discoriffwith afew standard elec 
troniceffecs thrown in, putowera wel, weary, soulless vo 
caltotally devoid ofany passien whatsoever and wrapped 
ina suitably annoying Factory package. 

Initssecord week, he record peaked at Number I Zin he 
British char, ltre-enterethechartin Augustand moved up 
toNumber?, Ihwassillhoveringoroundihe Top 50 by Feb- 
ruory 1984. Itwassillin the Top 500in May 1988, when 
itwas remixed by Quincy Jones, for an American orange 
juice adverisement, and started to shoot up the chartonce 
more. Todate,ithas sold 850,000 copies in heUK, and 
2,200,000worldwide. Itis, by for, the bestselling] Zinch 
singleever 

While “Blue Monday” was making its first move up the 
chart in March 1983, New Order were playing gigs in 
Sweden. 

Backin England, Melody Mater'sFrank Worrall secured 
an interview with Peter Hook in a Manchester dressing 
room. like Hook's previous meeting wih he paperin 1981, 
thiswasa fairly bad temperedafair. 

Worrall asked Hook if he believed New Order would 
hove been as big a drawifJoyDivision had topened the 
woy. 

*Whocansay?" Hook mused, “Icertainly believe thatthe 
music weare producingisworhy ofa big audience. We're 
always maturing, always developing, and that’s probably 
why people develop with us, As Joy Divison we movedan 
from the musicof Warsaw, and as New Order we're mov- 
ingonfromihe musicof Joy Dision.” 

Worrall suggested to Hook hat New Order revel in a 
clever anli-image hot makes the public curious aboutihe group's individuals because they 
EOI  *©onedunobtainable, Wos hot wondered Worrall, part ofthersasoningbehindhe rather 


stoic record sleeve designs? 
'Idon'tthink anyone wants to see my faceon an album sleeve," Hook snorted. “Iconsider 

тузі о be uninteresting. Tho! sihe reasoning 

Mey 83 sow the relecse of New Order's second album. Working les included, "ЕР 
"How Does It Feel" and “Piss Off You Lot". Eventually, they had settled for “Power, Corrup- 

ñonAnd ies", Thematunty was there for all 1o se. 


However, some reviewers argued hatitwas 
nol he masterpiece we had all boen waiting 
for, Melody Maker's Mork Brennan wrote hat, 
“Despite he big tile ondihe misplaced porten 
towsneszof songs like Ecstacy and” Age Of 
Consent this album contains none of the ca- 
thaticsongsofold, songsofemotonal despair 
ћо соид help but hurt and involve us. In- 
steod, the theme is treated in a more modest, 
diffdentway. They offera persona he size of 
life, asin always small, ond often pitiful. The 
trouble is, although always admirable in ite 
horesty, his type ofvision is sometimes locking 
incompulsion.” 

Whatever the feelings about the new LP, it 
wasgenerallyagreedthatthiswosasizeable 
stepforward from "Movement". Iwasan im- 
porantalbumfor heminhot, olong wih "Blue 
Monday’, it marked a decisive move away 
from ther past. Most notable was Bernard's 
Progressosvocalistondwordsmith 

"When we first started,“ he explained atthe 
time "Tried writing serious lyrics and was just 
shitatit. So, forthe second Р Ijustwrotedown 
whatever feltlike. Ididn'treally core whether 
thelyriesweregoodorbed. Iwasjustmorere- 
laxed. Ironically, the songs on this second LP 
mean o lot more to mo, Because they're lese 
selfconicious they re more rulhlullo myself." 

During the summer, New Order played 
does in America. In New York, hey recorded 
a couple of racks with Arthur Baker, whose 
previous credits had included Planet Potro s 
“Planet Rock" and Rocker's Revenge s "Walk 
ingOn Sunshine”. Though the group consid 
ered the collaboration “а murderous experi- 
ence", the sessions yielded anctherhitsinglein 
"Confusion". 

For the rest ofthe year, the band worked on 
various projects of their own. Sumner pro: 
duced Section 25, Quando Quango, Berlin's 
Shark Vegas and loys Surprize. Sephenond 
Gilian worked with Red Tum To, Life and 
America's Thick Pigeon, 

Hook, meanwhile, рео: MEXIA 
duced The Royal Family 

And The Poor, Lavolta Lakota, Муот Nyam, 
Stockholm Monsters ond even Tony Wilson's 
exwifelindsoy. 

New Order concluded heir mos! productive 
year to date with a gig ot Brixton s Academy 
where they turned up on stage completely 
sozzled. “That was he night welestourimmu: 
nity to alcohol,” Hook would recall ata later 
dak. 


In his Melody Maker review, Steve Sutherland put aside 
many ofhis earlier complaints and announcedthat thelatest 
New Order record boasted the most articulate sound since The 
Cocteau Twins "Treasure" 

'low-Life‘ ‚" hecontinved, "has harnessed power, mastered 
‘motion and hasstartemanoeuvres toannexmelodyintothe 
‘masterplan. Icon tthinkofanyhing cen’tdowihthisrscord 

itinforms andilluminates so many emotions.” 

Theonly dissenting vcice wos NME's RichardCook. "Нау 
ng scoured European expressonism and 
scanned the features o!thedancemix,” he 
wrote, "as ¡Fin search for some palliative, 
they are adriftagain ina grey lond without 
peoks-abitofffhemap.."LowlifeisNew 
Order's Closer.” 

In July, hey headlined he WOMAD les 
lival on Mersea Island with The Fall, The 
Poguesand Fine Young Cannibals in sup 
port In October, they played a Mexican 
Earthquake Appeal concert ot London's 
Royal Festival Hal and inthe some month, 
played gigs in supportof striking miners, 

Inbetween, they made nother rek tothe 
Stotes where they hod justsignede deal with 
Quincy Jones з Qwest abel. Richard Gra: 
bel, 
reviewing theirNew York show for NME, 
arguedthat New Order were just about to 
break big in America. “New Order have 
attained ahighlevel of ower and polish,” 
heenthused. “They alsodisplayatendency 
‘o remain within the porameters of the sound Беу уе set for 
‘hemsclres. Nowihey need lo become os adverturous cs hey 
areaccomplished 

At the beginning of 1986, in an interview with Melody 
Maker's Adam Sweeting, Peter Hook explained why й had 
saken the groupsolongto exorcise the Ghosto! Curtis Past 

"it was like he old geting back into writing thing oher Joy 
Division,” he sad. “Finally, now, we’rebacktohow wewere 
before he died. We're confidert abouteverything that we do 
now, sothar'srice. Wefeal wecan rolyon each other now, if 
youlike. 

дог think # took as long to shake off the past as people 
thought, You stil getpecplewhosoy, ‘Ah, NewOrderareshi, 
Joy Division are the best’. But we're still Joy Division, there's 
no difference apart from he obviovs one.” 

March brought a Top 30 hit fer “Shellshock” a song origi- 
nally written forthe “Pretty In Pink” movie. in September and 
November they achieved similar successes wilh "State OfThe 
Nation” and “Bizarre Love Triangle”. Through "86, they 
‘cured through America, Japan and Austria and headlined 
Manchester's G-Mex, wilh The Smiths, Echo And The Bun- 
aymen and TheFollinsupport 

Even before the release of September s "Broherhood al 
bum, itwas obvious thotNew Order were aboutto hoist hem 
selves upto onaher level of success 

Tm tempted by the idea of selling out,” Peer Hook told 
Melody Maker's Ted Micoatthetime. “We've never felipres: 
surised nota. jutdorfthinkenyof uswoukdknditveyin- 
(eresing. sw hot poster announcing ће retumo} Spardeou 
Ballet and justthought, God forbid!” No matter how bad we 


getor how much we sell out, we could never do anything 
like that. 

Even ifl dieand someone took my place, know New 
Order would never do hat. Ifyou reach a wideaudience, 
youcanonlytouch thesurface, Peoplethatlikeour music 
fend to know our history, know our records, know that 
there is a deph. What he "is there to know about 
Wham!?" 

In the same interview, Bernard admitted thot their big 
hit singles have been the result of 
Fike rather than careful plotting. 

"We never go out with the aim of 
seling records,“ helold Mico. "The 
difference between us and a chart 
bondisthet we don'tgivea P” ** ifwe 
sel or not. We do it because it tick 
les our brains. The most important 
thing a person can dois think. We 
make people think with our songs 
because they make us think. We 
won't have another hit ike ‘Ble 
Monday’ anyway. That would be 
like winning the pools twice running. 
Waliketostand incorner 

The charts are shit becouse 
peopleareshotwithagun. The gun 
isheradio. Theganisbigbusines. 
Tobe a pop star, I'd haveto havea 
permanen sun kan, aveicelike Zous, 
fake dancing lessons, ond sign toa 
record company hat knows how o 
beef up chart returns... we usicauldr' play hat game 
We're not clever enough and we're not experienced 
enough. We're also for loo lazy 

“Brotherhood” wostheir first rue mosterpisce. This 
was New Order inexelsis.itwas their greatest leap for 
ward todate. 

Yet the record lefttoomany questions unanswered for 
Steve Sutherland in 

his Maker review. 
Like а rick ployed 
оп Orson Wales, о 
calamitous colision 
cofaccidentand gen 
iushaschuckedNew 
Orders career into 
reverse, doomed 
thom tothe bickering 
ofretre-perspectve 

he proclaimed. “For 
everyone lauding 
their survival, here's 
someone resertngit 
For every plaudi 
greeting their supposed pursuitaf simple purity, there's 
an upbraidingfor the assumed lack of concern 

Brotherhood! can't escape raising all the familiar 
questions. Or doesn’ want fo, | сағ? decide. Inf 
tingly enigmatic, every song strains betweenadrendl 
ised instrumental passages ofthundering majesty and 
lyrics of such embarrassing openess hat the listener is 


paces 


diy forced to impugn motives to ther apparent schizo: 
Isthistension between frailty and fury o callous for 


mula or shivering naked naivety? Icon" decide 
declared himself 
(Order had peaked 


In another interview at he time, Berno 
heartily sick of people saying that Ne 


with "Blue Monday 


Personally,” he said, “Ibelieve we've not even been near 
peaking We'll continue to get beter, to look for the perfect 


beat 


TOUCHED BY THE 
HAND OF GOD 


FOR New Order, 1987 was a year ofretrospectives, huge 
concerts, perfect pop singles, split rumours and a lengthy 
‚American trek 

July saw he release of “Substance”, a collection 
of oy Division 
singles, sray 
B-sides and 
previously un 
released material, This was followed in August by 

Substance" а double retrospective of New Order 
I2inchsinglesfrom “Ceremony” to "True Faith’, in- 
cludingnew versions of Temptation” and "Confu- 

In April he group played an International Aids 
Doy gig in Brixton with Bronski Beat and Sandie 
Shaw, with Moker reviewer David Stubbs finding 
some metaphorical significance in New Orders 
“emaciotedhiNRG”. In June, hey performed athe 
Finsbury Park Supertentwilh ACRand Happy Mon- 
days. Later hot month, they headlined at Glaston. 
They rounded offthe year at Wembley Arena. 

With July's "True Faith" and December's 
“Touched By The Hand Of God", they delivered 
their finest singles о date, reminding everyone that 
they were England's mostaccomplished and most consistent 
popcrofsmen. With the former, they achieved their first Top 
Fivehitin Britain. 

As itwas announced that Bernard would be working on 
‘material WithJohnny Morr and Nel Tennant, with Peter Hook 
\writingasoloalbum, rumours oo New Order split were, once 
more, fife, When asked for a statement, the band retorted 
with, "Upyecbumi” 

During September and October, New Order undertook a 
vastjainf headlining tour across the Stoteswith Echo And The 
Bunnymen, As Melody Maker's Ted Mico noted in his exten- 
sive ur report, Ihe tour did more for New Order than it did 
tor Echo, forcing them to accept their role as performers to 
(а-а 

“Theideo oftwoof he mos! capricious, unpunctual, soppy, 
lazyand belligerent bands in history actually working within 
‘on organised precision made scheduleisas astonishing asit 
seomedunlikely,” noted Mico, 

Attheendofthe year, Peter Hook explained New Order's 
poślionio NME. “We'retheonly respected band in music 
he told James Brown. "We're the only truly independent 


lyones that dothings because we want lo 
There isn't anyone who's comparable tous... we 


ryt punk 
»ceptionally quiet lor the group. They spent 


summer wriing ond recording in bizo In December, Ber 
broke o lengthy silence and spoke to Malady M 


unusual ranknes 

He explained tothe present writer how New Order 
conceived 

Idon'treclly believe the music we write comes from 
declared with al seriousness. “Ithinkitcomes fromthe 
wkalitontait. We ore like a mirror Theyre like mi 
coudsoundmad right 
from psychicimmanations from the people who listen 1c 
that’swhyldon’tfeel possessive aboutour music, Thor s; 
Icon'tmake concrete statements oboutitin interviews. I 
ihe music doesn't belong to me. just comes to me. Like 
getan aerial in my brain. The music comes down. Ihe 
start playing it, then | reco, 
Im not saying Њон трое 
when wre. | wouldn't 
far. Cos ican sill drink o. 
tea and eat a sandwich 
geting these ideas. 

Athe sometime, he was 
tentiho, these clays ol leo: 
perfectly sane 

1 used to feel mad, but 
was due tothe stress and sai 
mylife. Heel perfectly sane 
mnotontheedge anymore 

Inthe some interview, S 
looked bock over the 
years in Joy Division and N 
Order. 

“When | became our lyri 
‘ond singer, маз forced ink 
unnatural position. Every i 
write a song, I'm forced int 
position where I'm (laughs) c 
rock'n'rolllegend. 1F**inghoteallthat. I'd rather get jot 
onthe buses or something 
“inBritoin, think people assume we have some irony th 
days. I don't think we're particularly humorous though 
particularly down, We're ustlike anyone else. We've goto 
whole range of emotions. Because ofwhat happened te lon. 
some people stil think we're about doom and gloom. Which 
iscrop, obviously.” 

December's single, “Fine Time” offered a prime taster lor 
New Order's hh album. “Technique” arrivectinlate January 
and, anything, il eclipsed the casual brilliance of "Brother 
hood". New Order emerged with a newurgency. Pop music 
hos rarely sounded зо resh and feverish. 

“Never have veterans sounded зо brilliantly arrogant 
Chris Roberts wrote in Melody Moker. "This album is so efor 
Зем great, solanguidly heroic, sovibrantand thriling despite 
itself shatone wishes one could weep 

*Wsclearby now that, though hey seem able to clean up 
any medium, there are wa bosic New Order modesoftrans 
portation he pop one whichis ike The Cure ripping olf New 
Order, and the disco one which îs like Shannon ripping off 


but thinkthe music we write 


New Order. Both are severely represented here without any falling be 
tween tools. Theirleeliswhiiker-lke, heir surges are princely... When 
New Order ore his GREAT, hiselfortless,therest nightoswellgohome 
cond peelonionsor something, Technique" isthe stale othe embers ofthe 
Eighties, mystique and mistakes merging, kissed bythe ruby lipsof God. 

Technique! is rare and ravishing triumph. 

1989 saw more giant performances, including arother extensive romp 
across he States, Mis time wih PiLond The Sugarcubesin support, on the 
dubiously titled “Monsters ofAlternative Rock” fou 
September saw the release oftheir “Substance” video collection, o gath: 
ering o al their Michael Shamber collaborations, гот "Confusion" to 

Blue Mondayl988 

November and December saw he unveiling of he Hook and Sumner 
sideline projects. Hook's Revenge delivered a single enliled "Seven Rea: 
sons", which was too close to the sound of New Order for comfort 
Sumner, along with Marr and Tennant, made up Electronic whose “Get 
fing Away WihlY showed raher more imaginationand made some dent 
inthe Bitsh chart 

Inoninterview with NME during 89, Bernard explained the dilemmas 
facing New Order as they endedthe Eighties 

“The gun is in our hand,” he declared o litle ominously. “h really de- 
pends what we want o do. By touring constantly, and doing allthe rest 
af hat stuff we could quite possibly end up озом as U2. If we were 
prepared to sweatatit,we'dbethatbig, but personaly Im not. That would 
takeallho томов. dbecome pure, outond eut work 

New Order could become his huge machine. | mean, even now, get 
ting a record outhas becomethisbig operation, ikea turn of some mas- 
sive cog. In Joy Division, we'd geta song and go Yeoh, les record this 
‘ond release it’. Nowit’s become this great cumbersome manoeuvre. 

‘Ontheotherhand, ourposlionisfortunate. Wecoukłalwaysbe doing 
jobsthawehate, ike somanyathers, and we've golan even better chance 
оде ће music acosstoalatof people, especially he straight types who 
wouldn't ordinarily lislen lo what you described asa "си Бола. This is 
particularly ruein America. Maybe we can help -Christ, his is going to 
sound patronising -to educate hemo bit, musical... maybe stop them 
listening to sugorpop recordsor whatever. Maybeeven show hem that 
musiecan beabeoutifulthing.” 


WONDER 
BEYOND 
WORDS 


THROUGHOUT the Eighties, 
New Order were virutaly the 
definition of pop os a Aush, a 
transitory moment, an 
excited imagination, а spell of 
mystery, a dance, an attitude, a 
hammering the heart 
New Order rose from the 
wreckage of Joy Division, 
stumbled arcund for a while, 
bumped into a few things, but 
found their feet and developed 
intoarguably he mostinfuentol 
group of heentiredecode. 
They left the Eighties with a 
whole new scene forming 
around hemin Manchester. 
Their pervasive influence 
sh inue through the 
Nineties. They seem likely to 
continue where they leh of; be- 
coming on ever bigger “cult” 
band, bringing a big blast of 
artonce ina 
musie that is 
yond words; mok: 
ing some gorgeous mistakes 
saying some daft hings; making 


(бәлу March 198) 


DON'T RE JELIEVE THE 
MUSIC WE WRITE COMES 

FROM US. 1 THINK IT COMES ` 
FROM THE PEOPLE О 
LISTEN TO IT. WE 
MIRROR.THEY ARE ЙКЕ 
MIRROR.’ 

BERNARD ALBRECHT 
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